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he ever exhibited himself to the public gaze. He ap- 
pears to us as he naturally would, dressed in his own 
regimentals, with the sword and cocked hat historically 
appropriate to him. The statues in the model arc ne- 
cessarily of very small dimensions, but this docs not 
deprive them of a certain graceful and grand effect — 
one of them especially, a figure draped in a military 
mantle, the brows shaded by a helmet, has in it a world 
of tender and touching expression. These statues arc 
to be modelled of a size considerably beyond that of 
life." 



MR. BARLEY'S OUTLINES OF SLEEPY 
HOLLOW. 

(Fivtn the Literary World.) 

In expressing our opinion on a former occasion of 
Mr. Darley's Outline Illustrations, executed for the 
Art-Union, of living's Rip Van Winkle, we assigned 
thcin the merit of originality, of an independent treat- 
ment of the subject, of a preservation of both its seri- 
ous and comic features in full force, with a leaning, 
common to all profound minds, to the graver charac- 
teristics. Mr. Darley infused into his sketches an 
earnestness of feeling which, in its sincerity, gave ad- 
ditional strength to the gayofcy. They were thus 
marked out in the higher merit of conception as origi- 
nal works. Of the artistical execution we can only say 
that all that there is room for in this species of work, 
in composition and drawing, was thoroughly well done. 
and this judgment has been concurred in by the thou- 
sands of subscribers to the Art-Union who have re- 
ceived the work, and by such foreign criticism as it has 
thus far been exposed to. The repetition of the order 
to Mr. Darley for a new scries of Outlines was one of 
the most popular acts of the Art- Union of the last 
year, and in the course of a few months, when "Sleepy 
Hollow " shall be distributed to the nineteen thousand 
members, we can promise them something quite as 
characteristic, fresh, and sincere as the " Kip Van 
Winkle." They will not be disappointed. The pub- 
lication of thesoworks is one of the most satisfactory 
services to Art which the Society has rendered. 

Proofs of the "Sleepy Hollow" illustrations are 
before U3. Like the former, they are six in number. 
The first introduces us to the school. There are seve- 
ral popular prints with this general subject, but this 
is unlike any of them. It is a genuine American in- 
terior of a warm summer day, as shown by the open 
window and the - unjacketed boys who, in various 
groups, hore scratch the head over the perplexing 
slate, there loll in neighborly affection ; here, on the 
left, conduct a little drama, of which, like Milton's 
great one, an apple is the theme. The centre of this 
pyramid is Ichabod Crane himself, his stool isolated 
from the lower world on four pedestal blocks, biich 
and book relaxed on his knees as all his mental capa- 
cities drawn to a point frown on the momentous un- 
dertaking in which he is engaged, of mending a 
refractory pen. At the desk by his side are the 
trophies, in kite and windmill, of his forays on idle 
pupils. In front, a fat-witted urchin steals a sidelong 
glance at a book which a knavish fellow extends by 
his side ; one of the recently " birched " consoles with 
a scratch his wounded honor. The character and 
expression in all this are admirable ; the by-play 
exquisite, to the gourd and water pail, and the tufted 
leaves on the stem of the apple. 

Plate second shows us Ichabod at a farmer's fireside, 
indoctrinating the family in his diabolical legendary 
lore. The discrimination is finely marked of the lis- 
tening but callous husband, the susceptible, cronish, 
hard-featured wife, and the intelligence diversely dis- 
played in the faces of the children, one of whom, the 
youngest, is asleep in tho story-teller's arms, a subtle 
contrast to his own fear-painted visage, alarmed "at 
the noise himself bad made." The facility of outline 
and tho general effectiveness of the grouping are re- 
markable. 

We have next the courtship, a bit of pastoral ro- 
mance on tho banks of the Hudson. The Katrina 
Van Tassel will satisfy the subscribers along the 
borders of this beautiful maid-haunted river. Arch 
and demure, the captivating damsel amuses herself 
with a straw, while, coiled up on the bank above, a 
paralyzed snake, leans the enervated Ichabod. The 
master of the birch is subdued by a more potent wand. 
A foil to his feebleness rises the stalwart body of a 
huge oak. The implements of the American farm- 
house are seen on the left. 

Huddled thickly together (in plate four) are the 
contributions of odd humanities from tho neighboring 
country to the farmer's gathering. Brom Bones, in 
unavailing wrath, clenches his chair-back as if in 
deadly encounter with the schoolmaster, who leads 
the fair Katrina in the "mazy" to the foreground. 
Tho.-c who have seen Mr. Darley's compositions of 
Margaret can fancy how the rest of the room is filled 
with different passions of youth and age, and variety 
of temperament, harmonious in result. Human na- 
ture everywhere sits to the pencil. The beauty of the 



outline is extraordinary ; its grace seems to elevate 
every littleness. There arc several Hogarthian touches 
in this picture ; the insensibility of the old man by the 
window lighting his pipe j the aldermanic stolidity of 
the sleeping Dutchman ; and the compensating " tar- 
tar " of the frouw at his side. In this way Nature 
pairs off. Tho youthful lovers about are delicately 
rounded. 

In five and six the chickens of tho school-master's 
ghost-teeming imagination come home to roost. The 
first meeting of Ichabod and his horse with the head- 
less rider is one of the finest efforts we have seen from 
Mr. Darley's pencil. The animal terror is powerfully 
and truthfully rendered. The horse's tegs wander in 
ceaseless amazement ; you may see him shake at the 
vision as it turns the corner of the wood. In the last 
plate the parties are in flight. 

This is but a bare sketch of the felicities of the 
treatment of this subject, which he has handled with 
so much grace, delicacy, and with so much fertility of 
resource, that we are confident that no more popular 
or worthy thing can be done by the management of 
the Art-Union for 1850, than to secure to the members 
for the new year still another scries of Outlines from 
Mr. Durley, drawn from some subject equally adapted 
to his powers. 



CORRESPONDENCE OF THE BULLETIN. 
London, 23d February, 1850. 
To the Editor of the Art-Union Bulletin: — 

Sir : — The exhibition season has fairly com- 
menced here — a season big with hope to many 
hundred artists who find on the walls of the ex- 
hibition room a sale for their pictures. The 
British Institution threw open its doors the 
beginning of this month, and there may be seen 
about five hundred works of British and foreign 
artists — those of the latter not numbering half 
a dozen. This exhibition was founded about 
fifty years ago ; it is conducted by a society of 
gentlemen addicted to Art; the object was its 
advancement. 

In June the exhibition of modern pictures 
closes ; and in July or August it re-opens, when 
are to be found contributions of old pictures 
from the numerous private galleries in England. 
This was the scene of several of Wilkic's tri- 
umphs, and here, last year, were exhibited his 
two exqxvisite pictures of the " Rent Day," " Blind 
Man's Buff" (both painted, as I have been in- 
formed, in megilp), and as pure in tone and in 
color as when they left his easel. These pictures 
were painted before he had travelled and spoiled 
himself by attempting to engraft upon an un- 
sympathetic nature the color of the Venetian 
and Spanish schools. The color of these two 
pictures is admirable, but it reminds you of 
Teniers and Ostade, not of [ Titian and Velas- 
quez. 

At the close of the exhibition of Old Masters, 
a certain number of paintings are left for stu- 
dents to copy. They do this under no direction 
as to selection or method, and it is questionable 
whether the advantage derived from it is great. 
And indeed it is still more questionable whether 
the habitual copyist can become an artist. — 
Nothing is more easy than to make a respecta- 
ble copy of a picture — nothing more difficult 
than to paint an original one which shall be 
good. Having at various times seen the London 
exhibitions, I have no hesitation in pronouncing 
the one now open at this place — a bad one — not 
at all representing the artistic ability of the 
country. 

Of the five hundred pictures some ten per 
cent, may be worthy of regard — but few are 
really first-rate works. The best are land- 
scapes by Linnell — a name hardly known on the 
other side the Atlantic — peculiar in manner, 
they are full of light and color. Inman would 
have revelled in them — Cole would perhaps have 



been turned off by the mechanism. Oreswick'a 
landscapes are always charming, but they gene- 
rally want something more ; and he seems to see 
but one color in sky, grass, and trees, yet they 
are very good — almost excellent. 

There are a number of very clever pictures — 
full of execution, and destitute of thought and 
feeling. But enough on this subject. In a fu- 
ture letter, I will endeavor to point out the posi- 
tion which this country holds as a school of Art, 
and in doing this I shall have to review the tim- 
bre of her principal and growing men. Now I 
will subscribe myself, 

Your obedient servant, p. 



CHRONICLE OF FACTS AND OPINIONS. 



AMERICAN ART AND ARTISTS. 

The National Academy of Design. — The 
new galleries of this Institution, in Broadway, 
opposite Bond-street, will be opened to the pub- 
lic early in the present month. We understand 
they are five in number, and extremely commo- 
dious and elegant. They are larger than the 
old rooms, and much more easily accessible. 
The exhibition will probably be unusually at- 
tractive, as the desire of producing a display 
which shall give eclat to the new establishment, 
must naturally have stimulated the artists who 
are connected with it. The growing taste for 
Art in this community, and the increased oppor- 
tunities lately afforded for making comparisons, 
will also not be without their influence. We 
hope that the results will equal the highest ex- 
pectations of the friends of the Institution. A 
great deal of energy has been shown by the 
academicians who have moved in this affair, and 
much liberality on the part of several capital- 
ists who have assisted them in carrying out their 
plans. The Academy will increase its claims 
upon public favor by providing, after it shall be 
firmly established in its new quarters, a more 
complete course of instruction than it has hith- 
erto offered to Students in Art. Much of that 
knowledge which they are now obliged to go to 
Europe to obtain, might be conveniently aiforded 
here ; and the Academy, with its enlarged ac- 
commodations, and its beautiful collection of 
casts, is the body to which we properly look for 
a movement in this matter. 

The Clinton Monument at Greenwood 
Cemetery. — We desire to present as conspicu- 
ously and earnestly as we can, the claims of this 
undertaking to the support of all friends of Art. 
We say nothing of the propriety of erecting a 
suitable tribute to the memory of one whose 
public services have been of such inestimable 
benefit to his native State. These considerations 
arc of the highest importance, but they need not 
be enlarged upon here. We wish to call the at- 
tention of our readers to the fact, that, in the 
accomplishment of this project, a durable work 
of Art of the most elevated character may be 
completed in their midst at a comparatively tri- 
fling expense. A Committee has been formed to 
carry out this design, of which Mr. Robert Ray 
is Chairman, Mr. H. G. Marquand, Secretary, 
and Mr. F. W. Edmonds, Treasurer. Fifteen 
thousand dollars only are required, of which 
about eight thousand have been obtained. The 
monument is to consist of a colossal bronze 
statue of the statesman, after a model by H, K. 
Brown, to be placed upon a lofty stone pedestal, 
which will be enriched with bas-reliefs, also in 
bronze. We gave a description of this statue in 
the first number of our journal for the last year. 
We republish, in corroboration of the praise 
therein bestowed, the following letter, signed 
by Messrs. Sturges, Dokand, Bryant, Hun- 
tington, Leupp, Edmonds, and others, well 
known as professors or lovers of Art ;— . 

" The undersigned are happy to record their admi- 
ration of the model executed by Henry K. Brown 
for tho Clinton Monument, and their unanimous belief 
in its superiority over all other designs for this object 



